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The hand here is that of the weaver, the collector, the bricolew rather than the engi-
neer, Richard Yarde's large-scale watercolors develop their all-over even texture by
joining flat parts from edge-to-edge, rather than building them out from some imag-
ined internal center. Constructed of brief grid-like planar shards or accumulated
cdots, Yarde's forms are at once rigidly-scamed wholes and utterly fragmented shells.
And their watercolor foundatiens give such forms a frightening fragility while provid-
ing their only source of stability—the gentle overlap thal gives Yarde's work the feel
of stitched textiles,

Maest of the lime, Yarde's tapestries describe figures or figure-parts. Hands, mouths
and heads, when isolated or scattered gently across the artist's broad surfaces, devel-
op metaphors about wholeness and fragmentation, construction and disintegration
that make best use of his formal Innovations. Bul the geometrically-arranged con-
trasting dots that begin to appear seemingly arbitrarlly around Yarde's figures can
cut both ways, In the monumental triptych Back to Front, 1993, these Braille-like
domino dot arrangements seem little more than dressing as they reach for the
extended metaphor of fragmentation they seek. But they de find it in Head and
Hands. 1982 whose dot structure loosens itself more carefully from depiction of those
figures to an outright minimalist non-representational scattering.

Such scattering finds its logical conelusion the artist's wholly-abstract works, Who's
Game is This Anyway?, 1996 gives over Its entire piclorial structure to these domi-
ne-like constructs. And Rectal. Menteric Inferior, Menteric Superior, and Double Spiral
[all 1996} develop their capillary-like biclogical organie forms through the accumula-
tion and disintegration of Yarde's dot collections. Prayer. 1996, however, seems to
bring the artist's entire practice together. as its hand forms and dot drawings draw
even broader metaphorical implications from its tide—the idea of prayer appears
through the coded sign of uplifted palms, as well as through the suggested code of
cryptic dot patterns. Yarde's formal language meets his conceptual language head on
a5 we realize that, for Yarde. a prayer is potential or release. not facl or resolve. It is

in such potential that Yarde's language finds its strongest ally.
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