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Yarde wed evocaive imageny—hunds. faces,

patterms of dots that imply a board game or a
chan of psyvchic energies—io descnbe hus recent
brush with death. the result of a senous Kidney
illness. As he has wntten. his expenence has
given his & a sense of urgency: My intention i3
10 use My painting as a kind of “grounding’ for
the energy that has retumed o me and express
this through my work.”™

Yarde s spare imagery tends toward the auto-
biographical: there are images of his face and
hands, and full nude portruts, front and back.
Head and Hands 1 has two stisdies of the amist's
hewd and two hands separated by dots that ing-
mate the lines of o palm. The grave expression
ol the self-ponruts, coupled with the mute elo-
guence of the two rased palms, implies vol-

|n this powerful show of watercolors, Richard

umes about the ritual of healing, Yarde
seems o allude to the realms of fate and
chance, where life’s meaning balances be-
tween the hophazard and some lurger will
Yarde does not lack humor, though. A
lurge work. Joseplune’ s Boffle Triproch,
poses Josephine Baker in her usual <tae of
advanved undress and expresses the areal
dancer’s jovous eroticism. A number of
smutller sudies—including protures of a hat.
a rooster. and a lobster, gathered under the
tile Roofeard v Covalv—were also guite en-
gagmg. Yarde skillfully wavels the distance
between stoicism and lightness of beimg.
—Junathan Goodman



